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9 年 之 后 , 克 勒 门 蔡 斯 被 控 叛 国 罪 并 处 以 绞 
刑 。 宣 传 部 门 立 即使 他 从 历史 上 ,当然 也 从 
所 有 的 照片 中 消失 。 从 此 以 后 , 哥 特 瓦尔 德 
就 独自 一 人 在 露台 上 。 曾 经 是 克 勒 门 替 斯 所 
站 那 处 地 方 , 只 见得 空白 -A E. RI F 
特 瓦尔 德 头 上 那 顶 皮 帆 , 克 勒 门 替 斯 整 个 儿 
消失 得 没有 剩 下 一 丝 踪 影 。(Kundera: 3 一 
4) 
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在 文学 理论 的 语言 哲学 里 , 核实 和 意义 都 不 
幸 只 是 - 些 无 足 轻重 . 遭 人 革 弃 的 次 要 东西 。 
这 对 于 文学 理论 主要 在 于 阐明 文学 的 目 的 说 
来 , 并 没有 什么 灾难 性 的 后 果 , 因为 真理 和 核 
实在 那里 本 来 就 不 会 起 什么 特别 重要 的 作 
用 。 可 是 历史 写作 的 情形 显然 与 此 不 同 , 在 
历史 写作 中 , 作为 语言 哲学 的 文学 理论 就 本 
能 变 成 一 种 严重 的 障碍 , 令 史学 理论 家 完全 
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Selected Abstracts 


women writers of the twentieth century in many aspects, but rarely from the perspective of the literary tra- 
dition of women writers. This paper argues that it is their seeking for the lost mother, the literary women s 
tradition, that leads to their similarities. Their different attitudes in their seeking and reconstructing the lit- 
erary women s tradition contribute to their differences in literary forms and fortunes. 


YU Yang On the Late Victorian Spectacular Theatre 45 

The present paper offers a detailed discussion of the most prominent feature of the late Victorian spec- 
tacular theatre; the stage of archaeological authenticity. It argues that the archaeological representation on 
the stage, with its special historical accuracy and picturesque effect, bears a structural correspondence to the 
pervasive mania for visual exhibition in the late- Victorian nascent consumer society. In the formal manifes- 
tation of a concrete past scene, the archaeological investigation itself creates for the theatre artists a new di- 
mension of “realness”. The spectacular display based on this faith in action thus showed a certain fundamen- 


tal loss in reality and a kind of impossibility in experience. 


KANG Cheng Symbol and Cultural Memory 54 

This paper discusses the relationship between symbol and culture and points out that symbol exists as cul- 
tural memory, functioning in the following three aspects: firstly symbol has great condensability, capable 
of preserving large amount of cultural information in a compressed form, bearing the common value system 
and the group norms for action; secondly, symbol has independent transferability, which can reconstruct, 
cognize and evaluate all kinds of stored information in new contexts, bridging over the past, the present and 
the future; thirdly, symbol has prominent creativity. which can continuously renew its own memory storage 


and produce new cultural meanings based on human imagination, creation and prediction. 


ZHANG Longxi Memory, History and Literature 65 

Based on memory, history preserves what has forever gone and disappeared in a permanent record. 
History is a story about the past and, like literary narrative, is put together in a coherent structure with a 
number of rhetorical devices. Contemporary Western literary theory has put much emphasis on the similarity 
between historical and literary narratives but its extreme formulations have the dangerous tendency of era- 
sing the difference between history and literature, or reality and fiction. More recently there have appeared 
some works in Western literary criticism that reexamine the trajectories of 20'"-century literary theory, and 
it is now time for us to rethink such important concepts as reality, history, representation, the relationship 
between literature and history, etc., and to avoid extreme positions in order to achieve a new, and more 


sensible balance. 


LI Gongzhao Korean War. the Forgotten War and the Unforgotten Literature 70 

To many Americans Korean War is a “forgotten war’. It is forgotten for many reasons, but one of the 
most important is perhaps that it is the first war in American history that was not won. It was also an unpop- 
ular war. Consequently many Americans chose to forget this war. Such a choice is partly accountable for the 
“meager production” of American Korean war literature and criticism. But in fact, American Korean war 
literature, especially novels, is not a forgotten area in American war literature, as many people might imag- 
ine, but receives constant attention being written and published, even up to the present day. The study of 
American Korean war literature 5 therefore an important part in the study of American war history and lit- 
erature. 


WANG Yan Nanking: Historical Menory and Truthful Representation 79 

Through textual analyses of two films, Nanking and The Nanjing Massacre, this paper explores the com- 
plex relation between a hstorical representation and a truthful claim of history. The lively sensory effects a 
cinematic representation of a collective memory produces are not only oriented toward“ realism’, but also o- 
riented toward“ truth”. If the visual representation in The Nanjing Massacre succeeds in being realistic, it is 


merely a means, not an end. The film claims to be a historically true reality and excludes all other claims. In 
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